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LALO SCHIFRIN is a true Renaissance man. As a pianist, composer and conductor, he is equally 
at home conducting a symphony orchestra, performing at an international jazz festival, scoring a film 
or television show, or creating works for the Los Angeles Chamber Orchestra, the London 
Philharmonic and even The Sultan of Oman.

As a young man in his native Argentina, Lalo Schifrin received classical training in music, and also 
studied law. He came from a musical family, and his father, Luis Schifrin, was the concertmaster of 
the Philharmonic Orchestra of Buenos Aires at the Teatro Colon. He continued his formal music 
education at the Paris Conservatory during the early 1950’s. Simultaneously, he became a 

professional jazz pianist, composer and arranger, playing and recording in Europe.

When Schifrin returned to Buenos Aires in the mid 1950’s, he formed his own big concert band. It was during a 
performance of this band that Dizzy Gillespie heard Schifrin play and asked him to become his pianist and arranger. In 
1958, Schifrin moved to the United States and thus began a remarkable career.

His music is a synthesis of traditional and twentieth-century techniques, and his early love for jazz and rhythm are strong 
attributes of his style. Invocations, Concerto for Double Bass, Piano Concertos No. 1 and No. 2, Pulsations, Tropicos, La Nouvelle 
Orleans, and Resonances are examples of this tendency to juxtapose universal thoughts with a kind of elaborated 
primitivism. In the classical composition field, Schifrin has more than 60 works. He has written more than 100 scores 
for films and television. Among the classic scores are Mission Impossible, Mannix, The Fox, Cool Hand Luke, Bullitt, 
Dirty Harry, The Cincinnati Kid and Amityville Horror. Recent film scores include Tango, Rush Hour, Rush Hour 
2, Rush Hour 3, Bringing Down The House, The Bridge of San Luis Rey, After the Sunset, and Abominable.

It is Schifrin’s ability to switch musical gears which makes him so unique in the music world. As a jazz musician he has 
performed and recorded with great personalities such as Dizzy Gillespie, Sarah Vaughan, Ella Fitzgerald, Stan Getz, 
Count Basie, Jon Faddis, James Moody, Louie Bellson, and Kenny Burrell.

Schifrin has been married to his wife, Donna, for more than 30 years. His three children include William, who is a writer 
for films and television; Frances, who is an art director/designer; and Ryan, who is a film writer/director. For more 
information on Lalo Schifrin, please visit www.schifrin.com.
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Lalo Schifrin, the internationally renowned composer of classical, film and television 
scores, in collaboration with fellow Argentinian pianist Yamaha artist Mirian Conti, 
produced the most comprehensive recording of his works for piano solo, including 
several world premières. The album's release was heralded by the Consulate General of 
Argentina in New York in November of 2017, under the Auspices of Yamaha Artist 
Services with a reception in honor of Schifrin's music. This exclusive publication makes 
all the works from this landmark recording available to pianists worldwide, and includes 
a unique arrangement of the famous theme to Mission: Impossible by the composer 
himself.

“It is truly a joy to perform Lalo Schifrin’s piano music, and to be able to understand how he can easily travel from one genre to another 
in such a masterful and virtuoso way: from jazz, to tangos, to classical, and all extremely pianistic...We are both two Argentines on a 
mission.” – Mirian Conti

Mirian Conti's album, Lalo Schifrin Piano Works (Grand Piano Records.#GP776) is available on 
Amazon, iTunes, Spotify, NaxosDirect, and ArkivMusic
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SCHIFRIN and HIS MANY WORLDS 
 
Introduction 
 
This first edition of the solo piano music of Lalo Schifrin will undoubtedly be performed, studied, analyzed, recorded, and loved. 
These works represent the legacy of a multifaceted phenomenon; a composer who is at ease writing jazz, film scores, classical, tangos 
and folk dances.  
 
As Schifrin moves from one world to the next, several elements weave in and out of his piano writing; it is comfortable for the 
hands of a pianist, its melodies stay in the mind for a long time, an unerring sense of harmony, and the complexity of his rhythms 
is overwhelmingly original (who would have thought that a tune in a meter of 5/4 could become so popular?). His knowledge of 
the different popular dances from Argentina, Latin America and the USA are fused in his hands. Schifrin becomes one with many 
worlds, and travels from Beethoven to Messiaen to Charlie Parker to Hollywood without favoritism or discrimination, as all of 
them are his friends, while musically poles apart from each other.  
 
Jazz pianists will perhaps find this edition challenging, as Schifrin was initially classically trained, thus the great technique required 
in all these works. Classical pianists will find the Jazz Sonata especially challenging, as he or she will need to become better 
acquainted with all those colorful ingredients that are part of the jazz language and style.    The Jazz Sonata is a work full of sounds 
of North America, elements that Schifrin is so at home with since Jazz (and Dizzy Gillespie) brought him to the States as a young 
man in the 1950’s.  
 
Schifrin became known for many things, but this is the first time we are in the presence of a large body of works, specifically 
composed for piano solo, his instrument of choice when composing. Each work deals with specific challenges which the pianists 
will need to resolve to create an almost perfect rendition. For the jazz pianists, Schifrin’s Jazz Sonata will probably be easier to 
understand, but perhaps difficult to perform as it requires a masterful classical technique (I do not want to offend the many great 
jazz pianists who are also great classical pianists, but I believe that these two worlds are very hard to inhabit simultaneously if the 
experience is not there).  For those pianists who have made a living performing tangos everywhere, the tangos here are a bit more 
sophisticated than the 2-page tango sheet music so popular for dancing or singing. From a personal standpoint, just because I am 
from Argentina, it does not mean that I can play (or dance) tangos perfectly. It was a challenge for me, as my training was classically 
oriented. Tango music was not even part of my repertoire as a young performer living in Argentina. I had to learn it, understand 
it, analyze it, and love it. Schifrin loved to play tangos and jazz when he was young, living in Buenos Aires, but was reproached by 
his highly trained, sophisticated musical parents and family who wanted him to become a classical musician. 
 
So with this in mind, let’s delve into his piano music, in which for the first time we are getting a taste of how Schifrin thinks as a 
solo pianist, without a symphonic orchestra, or a jazz band, or a chamber group to accompany him.   

 
Some notes on the music 
 
Working alongside Schifrin for more than a year in preparing his first solo piano recording involved learning the works, playing 
them for him, performing them, recording, fixing and recording again.  Then, the final step, editing his scores to make sure that 
his music is widely known and understood. It has indeed been a big honor for me and a challenge that I welcome wholeheartedly. 

To end this Editor’s note, I would like to include here a fragment of an interview by critic Michael Phillips of the Chicago Tribune:   

“Touring to Vienna one year with a jazz combo accompanying the Vienna Philharmonic, Schifrin decided to have a little fun with a local 
journalist. She asked the composer – “Why 5/4 for the Mission: Impossible theme?” His answer, delivered with a straight face, was that the 
U.S. government had recently found an extraterrestrial with five legs, and where the alien came from, his species was frustrated — they didn’t have 
the right music to dance to. He told her he wrote for the creature with five legs, so he could dance. The story was reprinted verbatim by much of 
the Viennese press. And today, somewhere in the galaxy, Schifrin’s indelible, infectious, eternal danger theme is playing at a wedding or a prom — 
or a retrospective of the coolest themes ever composed for an earthly mass medium.” 

I would like to think that, someday, Lalo Schifrin’s irresistible piano music will be played everywhere in this galaxy by pianists all 
over the world. 

 
 

Mirian Conti, Editor 
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Tango a Borges

Tango a Borges by Lalo Schifrin 

Copyright © 2005 by Scherzo Music 

This arrangement © 2018 by Scherzo Music 
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Part II: Classical Works 
The Jazz Sonata (p.47) in three movements follows the classical idea of sonata form with modern 
adaptations, and never conventional. Schifrin describes its first movement this way: In “The 1st movement 
there is the Exposition with a Bridge that leads to the exegesis (music commentaries).  After that comes the 2nd theme 
and variations on a 2nd exegesis and Codetta that ends the 1st half of the 1st movement. From the 2nd half on we 
call it the Development, in which all the elements of the 1st half are revisited with amplitude and relative 
freedom.  At the end of the Development (or Re-exposition) comes the ending of the whole movement "Coda." 

The Sonata was first composed in 1963, and in 2016 he revised it completely for me.  This imposing 
and impressive masterful sonata demands a great technique. In the words of Schifrin: “The three 

movements of the Jazz Sonata take, as a point of departure, the style of a musical language that is extremely complex. Public perception is that 
jazz is very simple, far from being the “classical music” of America. George Gershwin, Aaron Copland and Gunther Schuller all tried to make 
excursions into the jazz idiom, but they didn’t fully understand how to approach it because they were not jazz musicians. On the other hand, Jelly 
Roll Morton, Louis Armstrong, Duke Ellington, Dizzy Gillespie and John Coltrane were experts. This is the foundation of the Jazz Sonata.” 

Performance notes for the Jazz Sonata can be found on page 46. 

Lullaby for Jack (p.92) is a perfect example of a masterful creator of melodies that are always supported by those personal harmonies 
that define him as a composer of many styles. This sweet and short Lullaby, composed for his grandson in 2016, bears all the marks 
of a genius and the marks of a seasoned mature composer nostalgic for childhood. Simplicity is the most difficult thing to achieve 
and we see this reflected furthermore on the sparse treatment of the main idea of Theme and Variations on an Original Theme. 

Pampas (p.94) is a favorite of Schifrin’s, and in its original form as a chamber work, won many prizes. He decided it was time to 
revise it for solo piano. The piano gives this piece the possibility to create those colors needed to portray a static, flat, and immense 
far-away horizon, where the pace of life is halted for a while to enjoy this planitude. And the indication of Andante Lontano says it 
all. At M67, Schifrin brings out his inner melodist and a beautiful C minor duet in the right hand, as if accompanied by a folk 
guitar, giving way to M78, where now an undulating bass and a solo melody romantically and passionately builds to the climax of 
M97. Tempo 1 (or A section) at M105, brings us back to the reality of the flatlands, but now there is a new element to the A section; 
M113 to M120 have a ring of a Bach toccata improvisational episode, very baroque in its sounds and pianistically perfect. At M124, 
melody at left hand takes over for 7 bars, as if sung by a cello (original piece was written for cellist Antonio Lysy), and then right 
hand continues its path towards a quiet and far-away finale. 

Theme and Variations (p.105) is based on different composers and styles. When Schifrin asked me what I would like to have him 
compose, I said that I loved the idea of Theme and Variations, and that I was getting tired of dissonant/atonal music.  I wanted 
simple C major and simple harmonies from tonic to dominant back to tonic (half joking, of course). Schifrin took my words 
seriously and here it was; a beautiful majestic C major theme a la Handel. Schifrin decided to travel through time and explore each 
era for a brief moment. Schifrin said, “I explore the possibilities of traveling in time by making the theme majestic and the variations paraphrase 
different styles from Mozart (Var 1), Beethoven (Var 2), Bartok (Var 10), Stravinsky (Var 9) and Schifrin.” 

We can also hear “Chopin meets Jazz” on Variation 6, a slow tango (Var.5), an habanera (Var 3), Brazilian sounds (Var. 8) with 
clever rhythms giving the impression of hearing wooden sticks and drums on the left hand, and reminiscences of Jobim with 
Villalobos as a melody. Var. 4, titled “Theme in search of a Variation,” is exactly that.   
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by Lalo Schifrin (BMI)

MOVEMENT I
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Jazz Sonata
 I

Jazz Piano Sonata, Op. 1 by Lalo Schifrin 

Copyright © 1963 by Scherzo Music 

This arrangement © 2018 by Scherzo Music 
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LALO SCHIFRIN is a true Renaissance man. As a pianist, composer and conductor, he is equally 
at home conducting a symphony orchestra, performing at an international jazz festival, scoring a film 
or television show, or creating works for the Los Angeles Chamber Orchestra, the London 
Philharmonic and even The Sultan of Oman.

As a young man in his native Argentina, Lalo Schifrin received classical training in music, and also 
studied law. He came from a musical family, and his father, Luis Schifrin, was the concertmaster of 
the Philharmonic Orchestra of Buenos Aires at the Teatro Colon. He continued his formal music 
education at the Paris Conservatory during the early 1950’s. Simultaneously, he became a 

professional jazz pianist, composer and arranger, playing and recording in Europe.

When Schifrin returned to Buenos Aires in the mid 1950’s, he formed his own big concert band. It was during a 
performance of this band that Dizzy Gillespie heard Schifrin play and asked him to become his pianist and arranger. In 
1958, Schifrin moved to the United States and thus began a remarkable career.

His music is a synthesis of traditional and twentieth-century techniques, and his early love for jazz and rhythm are strong 
attributes of his style. Invocations, Concerto for Double Bass, Piano Concertos No. 1 and No. 2, Pulsations, Tropicos, La Nouvelle 
Orleans, and Resonances are examples of this tendency to juxtapose universal thoughts with a kind of elaborated 
primitivism. In the classical composition field, Schifrin has more than 60 works. He has written more than 100 scores 
for films and television. Among the classic scores are Mission Impossible, Mannix, The Fox, Cool Hand Luke, Bullitt, 
Dirty Harry, The Cincinnati Kid and Amityville Horror. Recent film scores include Tango, Rush Hour, Rush Hour 
2, Rush Hour 3, Bringing Down The House, The Bridge of San Luis Rey, After the Sunset, and Abominable.

It is Schifrin’s ability to switch musical gears which makes him so unique in the music world. As a jazz musician he has 
performed and recorded with great personalities such as Dizzy Gillespie, Sarah Vaughan, Ella Fitzgerald, Stan Getz, 
Count Basie, Jon Faddis, James Moody, Louie Bellson, and Kenny Burrell.

Schifrin has been married to his wife, Donna, for more than 30 years. His three children include William, who is a writer 
for films and television; Frances, who is an art director/designer; and Ryan, who is a film writer/director. For more 
information on Lalo Schifrin, please visit www.schifrin.com.
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Lalo Schifrin, the internationally renowned composer of classical, film and television 
scores, in collaboration with fellow Argentinian pianist Yamaha artist Mirian Conti, 
produced the most comprehensive recording of his works for piano solo, including 
several world premières. The album's release was heralded by the Consulate General of 
Argentina in New York in November of 2017, under the Auspices of Yamaha Artist 
Services with a reception in honor of Schifrin's music. This exclusive publication makes 
all the works from this landmark recording available to pianists worldwide, and includes 
a unique arrangement of the famous theme to Mission: Impossible by the composer 
himself.

“It is truly a joy to perform Lalo Schifrin’s piano music, and to be able to understand how he can easily travel from one genre to another 
in such a masterful and virtuoso way: from jazz, to tangos, to classical, and all extremely pianistic...We are both two Argentines on a 
mission.” – Mirian Conti

Mirian Conti's album, Lalo Schifrin Piano Works (Grand Piano Records.#GP776) is available on 
Amazon, iTunes, Spotify, NaxosDirect, and ArkivMusic
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